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PenaxuiiiHa KoJeris He 3aBK/U MOALISE TOYKY 30pY aBTOPIB.

Y 30ipHHKY BMillleHO CTATTi HAYKOBIIB BHIIMX HABYAIBHUX 3aKIa1iB, MPHUCBSYEHi PO3IIsAAY iCTOPHMKO-MHCTElbKOI MPOOIeMATHKH
nepeBakKHO 3axigHOyKpaiHCcbkHX TepeHiB. IleBHa 4yacTMHa Marepiany BHCBIT/IIO€ pPi3HOOIYHI rpaHi TeopeTHKO-MeTOIOJIOTIYHHX MPodJeM
YKpaiHchbKkoro Muctenrsa. Oxpemuii po3aiji CKIa1a0Th NOBiTOMJIEHHS], OTJISI/IM Ta peneH3ii.

JInst HAyKOBUIB, CTYIEHTIB, ACHIPAHTIB TA YCiX THX, XTO HiKABUTHCS BITYM3HSAHOIO iICTOPHKO-MHCTENBKOKO CIIAIIMHOIO.
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UDK 74.01/.09
DIRECTIONS OF DESIGNING FASHION-OBJECTS TAKING INTO ACCOUNT ECOLOGICAL
FACTORS
Kyselova Kateryna — PhD in Technical Sciences, Assistant Professor,
Kyiv National University of Culture and Arts, Kyiv city

The aim of this article is specify the definition of «eco-fashion», reveal eco-components of the process of
designing fashion products, systematize and classify the directions of eco-design in the fashion industry .

Research methodology. Over 25 scientific printed sources have been reviewed in the fields of history of design
and costume of the XX and XXI" centures (survey reports, scientific journal and newspaper articles). Visual materials
have been widely drawn from printed sources, journals and Internet network.

Results. There have been specified concept of «eco-fashion», the differences in the concepts of «sustainable
fashion», «slow fashionx», and «ethical fashion» are defined. Also there have been noted that to ensure the eco-component,
the design process must cover all cycle of creation and functioning of the product as well as have been identified four
groups of requirement, accounting on which allows us to attribute the fashion object to the eco-region.

Novelty. There have been systematized and classified the directions in which the «eco-design» in fashion
industry is evolving depending on the groups of requirements: greening production, greening materials, greening
realization, greening consumption.

The practical significance. Systemization and more profound specialization of the studies on taking into account
ecological factor in design fashion —products with eco-component. Introduction of more extended review of eco-design
into the training courses for fashion design students of higher educational institutions.

Key words: eco-fashion, eco-design, sustainable fashion, ecological clothing, eco-friendly fashion, fashion industry.
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Ha mnpuknanmi opranizamiiiHO-KynbTypHOI ¥ XYyJZOXKHBOI JiSUTBHOCTI aHANI3YeETbCS MPAKTHKA TPOBEICHHS
IOBUJIGHHHUX XYIOXHIX EKCIIOHYBaHb perioHanbHUX MUTIIB Onekcannapa XapsaTa ((OTOMHUCTENTBO) Ta MEPIIOro
TonoBu (1991-1998 pp.) obnacuHoro BimminenHs HarionansHoi Crinku xymnokHuKiB Ykpainu Kocrsautuna JIuTBHHA
(oOpa3zoTBOpue MUCTENTBO, rpadika); po3risiHyTo crenndiky X TBOPUYOro JOCBiY, BIUTUB Ha KYJIbTYPHE CEpPEIOBHIIIE.
BusiBneHo HaiOiIpII SCKpaBi CTOPiHKH TBOpYHMX Oiorpadiii KOXKHOTO 3 HHMX Ta BIUIUB BHUCTABKOBOI HisUTBHOCTI Ha
XYIOXKHE cepeloBhIle Kparo. Haronomyerbcs Ha Ba)UIMBOCTI TIPONOBXKEHHS 30€peKEHHS KYJIBTYPHOI CIaJIIUHU
perioHaJbHAX MUTIIB AJIS MO3UIIIOHYBAaHHA Y KpaiHH y KyAbTyPHOMY IPOCTOPI CBITY.

Kntouosi cnosa: tBopua 6iorpadis, XymIoxKHS AIsUIBHICTE, €KCIIOHYBAHHS, KYJIBTYPHUHN IPOCTIp, PETiOH.

Axmyanvuicms npoonemu. CydacHi CyCIIUTBHO-TIONITHYHI 3MIHA B KpaiHi JIMIIE aKTUBI3yBAIN XYIOXKHIO
TBOPYICTh 1 OpraHi3aIlifHO-KyJIbTYpHY MiSUTGHICTH i1 IMPENCTaBHUKIB. AJDKE ITCIIA TMPAKTUKH TOCTIHHOTO
Y3TOJPKEHHS BIACHOI XYIOKHBOT JTiT MPUIIIUTA YacH, KOJM MHUTEIb caM OOUpae 1o 1 K HOMY pOOHTH i IO came
MOZIaBaTH Ha PO3IILI XYAOKHBO OCBiueHOl myOriku. [lo3a cymHiBOM, i OUTBIIOCTI MHTIIB II€ HE CTajlO
BXJIMBUM CTUMYJIOM JUIsi TBOPYOCTI, OMHAK IS YCiX THX, KOMy OYJIO TICHO Yy «IIPOKPYCTOBOMY JIOXi)»
XynokHbO1 CHUIKK ChOrofiHI MPOOYIOTh MOKIAAATHCS JIMIIE Ha BJIACHI CHIM. | Iie OMITHO Ha YyCiX piBHSAX, a
HA/ITO — PETiOHANLHOMY, JIe OpraHi3allifHO-XYIOKHI Ta, 9acTo, i (piHaHCOBI POOJIeMH 37aTHI TOCTABUTH MHUTIIS
Ha MEXY HOro Oa’kaHHsS TBOPUTH Y1 3JMILHUTH IO CIIPABY JI0 KPAIIUX YaCiB.

Ozn0 ocmannix nyonikayiti. ChOTOINEHHS JEMOHCTPYE PO3IIMPEHHS CIEKTPY HAYKOBUX 3alliKaBJeHb
JOCITITHAKIB PI3HUX Trajy3ed 3HaHb. | cepen mboro po3Mairts ocibHO cToiTh TBOpua Oiorpadyist MHUTI, OCKUIBKH
camMe Kpi3b PU3MY XYI0KHBOT'O JIOCIITy OCTAHHBOI'O MOIIMBO 3’ICYyBaHHS O€3ITiui I[iKaBUX pedeH, IOB’S3aHUX
i3 pOUTF0 XYIOKHBOI TBOPYOCTi, CHEMUMII[i TBOPUOro aKTy, OCOOIMBOCTSAX ITO3UINIOHYBaHHS KOXKHOTO 3
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MIPEICTAaBHUKIB XYI0XKHBOI Chepr Y KYJILTYPHOMY TIPOCTOPi TOMIO. Y IIbOMY KOHTEKCTI CIiJ] 3raJiaTh 1 poiib HOro
POIMHH, sKa B MEPEeBaXkKHii OLIBLIOCTI MiATPUMYBaJa TBOPYY isUIbHICTH, Hamarajacsl MOMyJISIpH3yBaTH Horo
CIaJIOK, CHpHsUIa PO3IIMPEHHI0 iH(opMarii mpo 3700yTkH Y 1bOMY 3B’S3KY CIIJI 3rajaTd JOCITiIKSHHS
HAyKOBIIIB, SIKI TOPKAIOTHCS LILOTO THUTAHHS y KOHTEKCTI TAKOro MOHATTS sK «awixtay [1; 27-34], [13], [14],
OCKUIBKM caMe depe3 Ied TBOpYMil JOCBig MOKHA PEKOHCTPYIOBATH YMMAJIO IIKABHUX CTOPIHOK HAaliOHATbHOL
XyJIOXKHBOI icTopii. [Hakmie kaxyun, O6iorpadis MUTI, Ta i B3araii Oiorpadis, sIK SBICHHS yBard A0 AiSUTBHOCTI
KOHKPETHOT OCOOMCTOCTI € Ba)KJIMBOIO XapaKTEPHCTUKOI HAYKOBOI AISUTHHOCTI B cydacHii Ykpaini [12; 249-250].

Toxk BUXOASYM 3 OKpECICHUX MiAXOMIIB, Memoio O0aHOi po36iOKU € BUSIBICHHS POJIi PErioHaJbHOTO
MUTIS Yy KyJIbTYPHOMY ITPOCTOpPi KpaiHu.

Buxnao mamepiany oocniosxcenns. CBoro vacy, Oepyud akTHBHY y4acTh y JITepaTypHiil auckycii 20-x
POKIB MHMHYJIOTO CTOJITTS, iHililioBany M. XBWiIboBUM, Horo mociioBHuk B. FOpuHeIs HarosiorryBas, IO
...HaM Opakye CTBOpPCHHS TIepoidHOi 1 KOHCTPYKTHMBHOI SICHOI TCHXIKM Ha MICIIC HAIOi PO3Ma3aHOCTi i
OesiHimiaTuBHOCTI [§; 112].

KynbTypHuii pocTip po3ropraeThcst Ta (GyHKIIOHYE, SIK BIIOMO, 3a IHIIMMU O3HAKaMH, HDK MPOCTIp
CYCHUTBHO-TIONITHYHUHA. | eKOHOMIiYHi Ta MONITHYHI Herapasau (aKTHUYHO BIUIMBAIOTH JIMIIE Ha 30BCIM
HE3HauHy 4YacTKy HOro BiITBOPEHHS, SKIIO MOBa e MPO XYAOXKHIO SIKICTh TeBHoro apredakry. Lle
MepEeBaKHO CTOCYETHCS JIMIIe GOPM Mpe3eHTallli KyIbTYpHOTO MPOAyKTy. Ha Bei iHII CKi1a/1oBi XYA0KHBOT'O
SKCIIOHYBaHHS 111, 3/1aBajiocs 0, 00’ €KTHBHI YMHHHUKH, HE BIIMBAIOTh, @ CKOPIIIIE 32 BCE, HABITH CTUMYJIIOIOThH
HOro MpOBECHHS, UM, TOYHIIIe O CKa3aTH, J0Jal0Th HOMY BIAMOBIHOI TOCTPOTH.

IHakie KaKydu, Cy4acHE peErioHaJlbHe MHCTEUTBO Yy IIepEeBaKHiN OuIbIIOCTi #oro ¢Gopm
PO3BHBAETHCS, SIK MPABHUIIO, «HE 3aBJSIUYIOYH. . ... . », & «IIOIPH BCE.....».

YTIiM eKOHOMIYHI Herapasayd CTUMYJIFOIOTh MHTIIS YacTillle CTaBaTH MEHEPKEPOM CBOIX MPE3CHTAIliH,
MIEPETBOPIOBATH BIIACHY XYJIOKHIO JISUTBHICTh Ha TIOCTIHHWH (aHIpali3uHr, OMUHAIOYU (YU ITHOPYIOYH)
aMop(dHICTh mepeBakHOI OLTBIIOCTI WieHIB XynoxHboi CHuIKM, BIICYTHICTH OpraHi3amiiHO-(iHaHCOBOI
MiATPUMKA HOTO TBOPYOCTI 3 OOKY BIIQJHUX CTPYKTYp, MIISBICTh peakiii abo i1 BiJCyTHICTIO B3araini,
TIpUHANMHI, Ha PiBHI pETrioHy, XyI0KHBOI KPUTHKH, K BXKJIHBOTO CTUMYITY JIJIS TTOAAJBIIIOTO PYXY TOIIIO.

AJle y IbOMY TaKOX BHUSBIISIETHCS M YMMAaio TepeBar, OCKUIBKH y TyXOBHOMY IIPOCTOPI PETiOHY
3IMIIAETLCS  (PYHKITIOHYBATH JIMIIIE SIKICHUA KYJIBTYPHHH TPOMYKT, NPUHAWMHI, XYIOXKHIA 3pa3ok,
BUCTPaXTaHUN CaMHM MHTIIEM, JIOAMHOIO, IO CHOTOAHI 0e3 TBOPYOCTI BXKE HE MOXKE ICHYBAaTH, 4YH,
MpuHaiMHI, 0€3 1€l TBOPYOCTI yce iHIIE B ii )KUTTI HE B paiCTh.

I B mpoMy IUIaHi CydacHi XymOXKHI TBOpPH Ta iX Mpe3eHTallii CTalOTh IIEBHOIO MIPOIO 1 pIBHEM
OpraHizamiifHOi KyJbTypH iX aBTOpa, 1 JOCTaTHHO OO EKTUBHOIO XapaKTCPHCTHKOIO €MOXH, B SKIid
(hopMmyeThCs 1 MPOIYKYE BIACHY TBOPUICTH L€ MUTEIH.

Bonu € ¢gopmoro unm xapaKTepHCTHKOI HOTro HaIOJETIMBOCTI, BIEPTOCTi, Oa)kaHHI MPOIOBKYBATH
MIPOCYBATH Y CYCIIUIHHY CBIIOMICTh BIIACHI AYMKH, IIEPEKUTE, TEPEeAyMaHE.

Y mpuHnHWMi, camMe TakuM 1 € KyJIbTYpHHW MpOCTIp, AKWHA HiKOMM He OyB HI amMoppHHM, HI
MaKCHMAaJbHO CHPUATIMBHM ISl XyIOKHBEO 001apoBaHOi 0cOOMCTOCTI. YTiM, caMe y HhOMY BOHA 3aBXKIU
3HaXOMIa cobi po3paxy 1 TBOPUY HACOIOMY, MOCTIHHO JOITA0YH IITYYHI YA CBIIOMO CTBOpPEHI TpyaHOIIi. |
came 11l 00OCTaBUHH 1 CpusUIi (POPMYBaHHIO HAIIOHAIBFHOI KYJIBTYPHOI CIIAAIIIHH.

Tox y 1ipOMy TUTaHI J1Ba FOBLUTEHHI eKcrioHyBaHHS — 60-piudst Bif JHS HAPOPKEHHS BiZIOMOTO 3aCHOBHHKA
(hecTHBANEHOTO PYXY, IHINIATOpPa 3HAKOBHX ITpe3eHTaii y pamkax «Doto-BepHicaxxk Ha [IokpoBy», 110 BiKe JaBHO
nepedtinia KOpJAOHN YKpaiHW, BUAABIIA 1 OpraHi3aTopa KyJabTypHOI misuthHOCTI Ha PiBHenmmHi O. XapBara, Ta
MepcoHanbHa BHcTaBKa 10 80-pivus komumHboro [omoBu obmacHoro BimminenHs Harmionamsaoi Croinkm
XYIOXXHUKIB YKpaiHH, KW 1 cTaB 3aCHOBHMKOM I1i€i CIUIKM Ta CIIpusiB 1i BXOMKEHHIO B JyXOBHHI KOHTEKCT
Hartoro micta — K.JIutBruHa — ctanu 3HakoBrMu mofisvu 2019 p. 1 miaTBEpANIIN BipHICTH HABEAECHOTO BUIIIE.

IOBinero MoXKHa JT0YeKaTHCS, @ MOJKHA 1 3aCITy)KHTH — TyMKa CTapa sK CBiT!

OrnexcaHp 11 TIOBHOO MIPOIO 3acTyXKUB. AJpKe 10 cBoro 60-piuds BiH MiiHIIOB i3 3HAYHUM TBOPYUM
nopookoM: 50 HampykoBaHUX (HOTOATEOOMIB, O€37iY MPOBENEHNX MDKHAPOAHUX (PECTHBANIB, IO TEPETBOPUITI
Maibke OaHanbpHE 3aHATTS (QoTorpadicro y CIpaBKHE MHUCTEITBO, BUCOKHI MPOQECiOHANBLHHUIA pIBEHb SKOTO
MiITBEPIKYIOTh YNCIICHHI EKCIIOHYBAHHS, IECITKU (HOTOKIYOIB, MOMMPEHNX O YKpPaiHi 1 B MICTi, WIEHH SKHUX,
3BaYKAOUM Ha CYYaCHI TEXHIYHI MOXIIMBOCTI y 3a0e3rmedeHHi (OoTO3HOMOK, pOOIISTh JIFOICHKE JKUTTS JTYXOBHO
OaraTthM, HaJafOTh HOMY HOBOTO pakypcy OadeHHS mpoOiieM, CTHUMYNIOIOTH 1O 3MiH camoro cebe B
HaBKOJIMIIHBOTO cepenoBra [3].

A 11e B HOro TBOpUOMY apceHalli € YnMao OieHalle 3 OpUTiHAIBHOIO TEMATHKOIO, K1 HE JIUILE PO3IIMPUIN
TBOPYi MOJIMBOCTI MIiCLIEBUX MaMCTpiB, aje # Hajaiu iM MOMJIMBICTD JUIS TBOPYOTO CIUIKYBaHHS, YTOYHEHHS
YUCIICHHUX HANpsIMiB, y SKUX MOKHa crnpoOyBaTu 3HalTH cebe. Bonm mnosuuionyBaau i PiBHeHIIMHY B
KyJbTYpHOMY IpOCTOpi €BpONHM Ta CBITY, MOCTIIHO Haragyroud IPOMaACBKOCTI Mpo 1i JrofeH, ixHi iHTepecH i
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MOTEHLIIHI MOXKJIMBOCTI, Ta ¥ 3arajioM MPHBEPTAIOUH yBary 0 MpoOJieM JIFOICTBA y IJIaHeTapHOMY MaciiTadi,
aJbke 0e31Miv cydacHUX POOIIeM CTOCYIOTHCS BCIX, HE3aJIeKHO BiJ] BiKY, KOJIbOPY LIKIpH Ta MicIsl IPOKUBAHHSI.

Inakme xaxydw, ni 3i0paHHs 3poOMIIM 3HAYHO OuTbIe, YMM I[e poOUTH (i3 TEBHOIO MIpOIO
3aCTEPE)KEHHS) BITUYM3HSIHUN AWUTUIOMATHYHHUHA KOpiyc. AJbke HeopManbHEe CHiNKYBaHHS Ha (ecThBajsx
nae Oe3miu BapiaHTIB JUIS PO3JyMiB, YTOYHCHHS TBOPYMX IO3UIIIH, 3’SCYBaHHS BJACHOI 1JIGHTUYHOCTI,
JIOTIOMAarae KpamoMy B3aEMOPO3YMIHHIO 1, BPEIITi-PEIIT, 3HAYHO PO3IIMPIOE MOMIIMBOCTI JTISUTBHOCTI 1 IBOTO
JUTIIOMATHYHOrO Kopiycy. OCKibKH KyJIbTypHa MporpamMa B TaKHX 3aXojJax — Ie MOMyJISIpH3allis BIYHHX
LiHHOCTEMH !

Le i miKperioHaJpHWA Ta MDKHAPOJHWN KyJIbTYpHHH OOMiH, B OpOITY SKOro 3ajy4eHO COTHi
(axiBLiB, SKI 3MIHWJIM 1 TPOJOBXKYIOTh 3MIHIOBATH CTaBJIEHHS 10 KyJIbTYpHOI AISUIBHOCTI HE JIMIIE Ha
PiBHeHmuHI 4K perioHi, ane it B YkpaiHi 3aranom.

Ile Takok 1 YMCIICHHI EKCIIOHYBaHHS IiCTOpHYHOI (hoTorpadii, 110 3HAYHOI MIPOK BIUIMBAKOTH HA
MO3UIIOHYBaHHSI BITUM3HSHOI IHTENIreHIli Y €BPONEHChKOMY KYJIBTYPHOMY MPOCTOPI, JIAMAaIOTh CTEPEOTHIH Ta
3MIHIOIOTh CTaBJICHHSI 10 KyJIBTYPHOI ISUTHHOCTI B KpaiHi 3arajoM. | HiXTo, KpiM caMUX MHTIIIB [IbOTO HE 3pOOHTb.

Mucrenrso i #ioro (oTO-BUMIp BKOTpE JEMOHCTPYIOTh KapAMHAIBHI 3MiHM y CY4acHOMY JKUTTEBOMY
MPOCTOP1 PErioHy, YOro, Ha >kallb, HE MOXKE 3 TAKOIO MIpPOI0 IHTEHCHBHOCTI IPOJEMOHCTPYBATH Oy/b-sKa 1HIIA
rajty3b JFOJICHKOI KUTTETISIIBHOCTI, 10 IPUKIIAAY — €KOHOMIKA. X04a ¥ TaM € TAKOK YUMAJIO IIOMITHHUX 3PYIIICHb,
SIKi TIOKM MIO TOTYIOTh NOOpWE IPYHT Uil MaiOyTHIX 3MiH. Pedhopma micreBoro caMoBpsiIyBaHHS € TOMY
MICTaBO0. A KyJIbTypHA IISUIBHICTh, B 0C001 XyI0XKHBOT (hoTorpadii, € 1bOMY ITEPEKOHIMBUM IIPUKIIAI0M.

MabyTh, Tak Oyio 3aBXKIH B JIFOJCHKIHM icTOpIi: sIKach olHA KyJIbTypHA rairy3b B 0coli ii akTHBHOTO
mijepa HaOWpalia NMEBHY KPUTHYHY Macy iH(GopMallii, KOHIEHTPYIOYd HAaBKOJO ce0e NMPUXWIBHUKIB Ta
OJTHOJIYMIIIB, IIIBMJIKO BILJIMBAJIa HA ITIIBUIICHHS PIBHS OCBITH LUX NPUXHILHHUKIB, 3MIHY B iXHIX HIHHICHHUX
OpIEHTAIIISIX 1 3MYIIYBaJIK 3’ SIBUTUCS caMe UM (opMaM Ta perpe3eHTaHTaM i IMOCTYIIOBO 3MiHIOBaja yce
HaBKOJIO ce0e, MPOITOHYIOYH 1HITUM a00 BKIFOUUTHCS Y 1€ Ipoliec, ado 31MTH 3 KyJIbTYPHOT apeHH.

«[Ipenmer mucTeNnTBa, MOCHh MOAIOHE BiOYyBaeThCs 3 Oylb-IKUM IHIINM KyJIbTYPHHM MPOIYKTOM,
CTBOPIOE MyOJIIKY, 5IKA PO3YMIETHCS Ha I[bOMY BHII AISUIBHOCTI Ta BMi€ HACOJIOMKYBATHCS HOr0 Kpacoro»
[9] — us Te3a, BHrONIOIIEHA MaliXe IBI COTHI POKIB TOMY, a BiATaK, AK 3aKOH, IPOJOBXKYE IiATH B OyIb-
SKHMX IHIIMX EKOHOMIYHMX yMOBax Ta ICTOpUYHHX o0OcTaBMHaX. OJHHUM CJIOBOM, ICTOpIsS IHIIETHCS
00’extuBOM! A Ile — HAWOLIBII MMEPEKOHIMBUI apryMeHT, SIKMH Hajgae i BIiAMOBIIHOI J0Ka30BOi 0a3u,
TOOTO — 00’ €KTUBHOCTI.

3BaXkaroud Ha XYAOKHI 3M00yTKH Y PIBHEHCHKOMY (DOTOMMCTEITBI, 3MIHIOIOTHCS I I1HINI HAIPSIMH
KyJIbTYpHOI MPAaKTUKN — KITyO, TeaTrp, My3ei Ta HaOyBarOTh HOBHX O3HAK HOBI, 30KpeMa i Imoy-0i3Hec, 110
AKTUBHO 3HAXOJISTHCS CHOTO/IHI y TIOIIYKY BIACHUX XYAOXKHIX 3aCO0iB.

AmKe, M0 TPUKIaAy, CydacHWH MIOy-Oi3HEC MiJHSIB Ha MailKe HENOCHKHY BHUCOTY KYyJIbTYPHHH
MIPONYKT, CTBOPEHMH TBOPYOI YSIBOK XYIOXKHHKA, INOMHO)KEHOIO HAa TEXHIYHI MOXIIHBOCTI JIIOJICHKOI
OyMKA. | 3a70WmmB Ha KylIbTYpHOMY OOpii JTUIIEe BHEPTHX, COMIalbHO aKTUBHUX OCOOHMCTOCTEH B 0CO0i
MIPOAOCEPIB, UMMl TPYNMH HE 3HAHWX J0Ci (axiBHiB IMIIHKMEHKEpPIB, ..... (SKi TaKOX BUSBUIHCA TyXKe
MOTPIOHUMH IIHOMY BUIY JIFOJCHKOI MIPAKTHKH), 3JATHAX 3alPOITOHYBATH COI[iyMYy HOBHUH BH]l KyJbTYPHOTO
MPOAYKTY, 3HAYHO TTOKPAIIUTH BIacHUH (hiHAHCOBHUII CTaH 1 Ha I[ill MiACTaBl yTPUMYBATHUCS Ha KyJIbTYPHOMY
PUHKY, MarOuu JUISl IIHOTO SIKiICHE OCBITIIEHHS, 3BYK Ta Ie 0e3mid Toro, 6e3 4oro cy4acHWi IIOy-Oi3Hec B
VYkpaiHi He MOXKe CTaTh KOHKYPEHTOCIIPOMOXHHM. | came BiH € CbOrOIHI TUM KyJbTYPHUM 3Pa3KoM, MOXKeE 1
HE 30BCIM TakuM, SKHM OW TiepeBakHa OUTBIIICTh HaceleHHs (YW Horo 3HayHa YacTHHA) XOTima O #Horo
0aunTy, YTIM TakKMM, IIO aKTHBHO, a TOJIOBHE — pE3yJIbTaTUBHO, IIYKA€ CBOE MICIE Yy Cy4acHOMY
KyJnpTypHOMY mpocTopi. Lleil Bua KynbTypHO! HpaKTHKH Maike arpeCMBHO BIIMBAa€ Ha CTaH 1 3MIiHU B
CyJacHi OCBITiI y TOMY CEHCi, III0 BUMAarae IiIroTOBKH came THX (DaxiBIliB, sIKi tiomy TOTPIOHI, npuwomy
came 3apas [11]. BiH mocTiiHO JEMOHCTpPYe, MO MOro MpeAcTaBHUKAM HEMae dYacy OdYiKyBaTH Ha
EBONIOIIMHUI NUISIX PO3BUTKY. PUHOK — BiH 1 € pHHOK 1 Zi€ 3a 3aKkoHaMH puUHKY. He3aliHsaTa Hima Oynme
LIBUJIKO 3al{HATA IHIIUM — CHIBHIIIKM, IIBU/IIE JyMalOYUM, Xapu3MaTUYHUM, OTHUM CJIOBOM, — JIIEPOM.

bezniu Bumans O. XapBaTa, He 30BCIM BJAIUMX Ha MOYATKy HOro BUAABHUYOI Kap’ €pH, HAZAIH 3MOTY
OCTaHHBOMY HABUMTHCS BPaxoBYBaTH BHMOIHM dacy, OyTH Ha BicTpi cyyacHMX BuUMor i morpe0. Tox
CbOTOZIHI BiH HE BUTpAYa€e yacy Ha MAKCUMaJbHO MOBHE 3aBEPILEHHS UM «IOBEIEHHS» YEProBOro ajbooMy
0 OpPHUTIHANBFHOTO 3pa3Ka, a 3ajy4ae 10 Iporo (haxiBIiB i3 pi3HUX cdep — My3elHOI, KYpHATICTUKH,
MHUCTELTBO3HABIIB TOLIO, AKi €(PEKTHBHO 1 OMEpPaTWBHO 3pOOJATH Te, HAa IIO OAHOMY MpuHnuIocs ©
BUTPATUTH YUMAJIO Yacy JUisl 3400yTTs, MoKy Ta 00poOku iHpopmarii. Tox BiH Ja€ Juile HAMPSIM HBOMY
MOLIYKY, YITKO OKPECIIIOI0UH IIPOOIeMy.

OpHuM coBOM, Oi3HECOBMH NPUHLMI IOCTYNOBO BIPOBAUKYETHCS Yy HAIe KUTTSA 1 Le € Horo
SKICHOIO Ta BU3HAYAIBHOIO XapakTepucTukoro. Jlo nporo norpiono Oyru rorosum (y 2019 p. y Smnonii Ha
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BHOOpax Mepa MOTY)KHOTO B €KOHOMIUYHOMY TlIaHi Micta pobom cepexn coTHi nperenaeHTis mocis 11 micte,
CaMOCTIHHO TpoBons4YM BHOOpYy KammaHito. Ceoroani. A 3aBtpa?!). Mu ne Snonis, i y Hac iHmi
MOKJIMBOCTI, aJie # y HalllOMy MICTi TaKOX came mumyi Aar0Th AOOpUM mpukiaj takoro pyxy. [ToMiTHO 1€
Ha MOMYJISIPU3aTOPCHKIN MisibHOCTI ranepei «E€Bpo-ApT» Ha Yo 3 Jnigepom rpynu Bomontepis JI. KocTiok,
Ipo IO HEOJHOPA30BO HIWLIOCS y Hammx myomikaisx [4]. [ Oe3nmiu XymoxHix opuriHaiiB y 1 3anax, sK i
3HaYHa KUIBKICTh BHCOKOBapTICHMX IMpE3eHTallill, TBOPUUX 3ycTpiuel, AISIBHOCTI ii XymOKHBOI CTyi,
neperBopuin M. PiBHE Ha KyNbTYpHO-IOTY:KHUHM UeHTp 3aximHoi YKpaiHu, 34aTHUH pPO3IIUPIOBATH
TEMAaTUYHUH PsiI HOBUX EKCIIOHYBAHbB 1 O3UIIOHYBATH MICTO SIK CETMEHT XYJOKHBOTO iHTEICKTY.

Tox TpoBeAECHHS YEepProBOro MEPCOHAIBLHOTO XYAOKHBOIO EKCIIOHYBAaHHS CHHOM 3TalaHOTO BUILE
xynokuuka — Onekciem JINTBHHOM, I[bOMY TaKOXX MOKa30BHUit mpukiasn [5].

3anuiuardn OCTOPOHB XapaKTEPUCTHUKY BIIKPUTTS €KCIOHYBAHHS, aJKe BOHO 3aBXKIU € (PaKTU4HO
TPaAULIAHUM JUISI KOXHHMX THOMIOHUX TMpe3eHTallild, HArojouly, cepel IHIIOro, ¥ Ha mpodeciiHo
miarororiieHoMy Karanosi #oro crmaalivH{, TOPTalYMd CTOPIHKH SIKOTO Iepe]l HaMu II0CTae Maicrep
HIUPOKOTO CHEKTPY XYI0KHBOTO BUsIBY. [IprdomMy 1ocTaTHBO crienuiqHOMY.

AIDKe HOro eTIo/H, 110, K MPABHJIO, MUIITYTHCS KOKHAM MHUTIIEM K «3arOTOBKUY TSl MAHOYTHIX TIOJIOTEH,
a00 JUIs BiATIPAIIOBAHHS TIEBHOTO TEXHIYHOIO 3aBJaHHS (IIPUIOMY), € B TIEpEBaXKHil OUTBIIIOCTI CAMOAOCTATHIMY 1
YacTO CIIPUMMAIOTHCS SIK LILTKOM 3aBepiieHi xymaoxkHi TBopu (NeNe 7, 12, 14, 16, 24, 48, abo 67, 65, 66 Tomo) [7],
3aCBiIMYIOYM TOYHICTH BIATBOPEHHS CTaHy MPHPOIM, JA0OM YW CUTYallii, 110 NpHUBEpPHYNa Horo yBary. BoHu
3acBiquyroTh OaratctBo (aynu i Quiopu Ilomices, y mepeBakHi OLIBIIOCTI O SKOrO IIE HE TOPKHYBCS
YopHoOwmiis. Born miarBepmkyroTh, 1m0 3axigne [lomices, sk 1 okpemi Jiokamii 3axigHoi YKpaiHu, € Maibke
PEIIKTOBUM KpaeM, 30€perTH SIKHH € TaK BKIMBO IS HAIIOT KYJIBTYPHOT iIeHTH]IKAIII] y CydacCHOMY CBITi.

I B mpomy turaH skicuuit Karamor xymoxknix tBopie K. Jluteuna [7], ymopsakoBaHuii Ta
npodinancoBanuii Horo cuHOM OJEeKCiEM, € TAKOXK 3pa3KoM JUIsl PEriOHANBHUX MUTIB y (opMyBaHHI IEBHOT
JIOTIKH TTO3MIIIOHYBAaHHSA B KYJbTYPHOMY IMPOCTOPI KOXKHOTO. X04Ya IIe JIOCTATHHO CYMHHWH TPUKIQI SIK YIS
perioHabHOI KyIbTYpHOT IONITHKH JEPIKABH.

Amxke 1 Karanor xygoxuapoi crammmau . I1. KocMiami ymopsakoByBaBCS TaKOK Ha KOINTH JOYKU
murtirs [6; 2]. Ile poGrmm i iHIN pOAMHY, TIPHMIPOM, KOJIMIIHLOrO piBHEHCHKOro I'omou Crinku @. Bobpuka,
a0o JbBiBcbKOro xyaokuuka [I. I'peropiituyka, mpesentamis Kartamory-moHorpadii skoro BimOymacs
14.06.2019 p. y Piaomy [10], um 3akapmatchka «Bepera» B ocobi O. Homrom, O.KonapaTiox,
H. ITonomapenko ta JI. Kopxx-Pamko [2; 2], skl Tako)k cami OpraHi3oBYIOTh, SK 1 TIEpeBa)KHa OUTBIIICTh iXHIX
KOJIET, BJIACHI XyI0’KHI BUCTaBKH, ITONPH ICHYBaHHS B perioHax XyaoxHiX CITiIoK.

Ili dakTr 3acBiAUyIOTh, IO aKTUB IIUX OCEPEIKIB HABITHh HE CTABUTh NHUTAHHS YIIOPSAKYBAaHHS
CHAAIIMHU KOIIEr Y TPEAMET CBOiX OOTOBOpeHb Ta (DAKTHYHO HE CTUMYIIOE TBOPYICTH CBOIX HJIEHIB, IO
[UTKOM YMOTHBOBAHO BHKIIMKA€ MHTAHHS TOUUIBHOCTI ICHYBaHHS Ili€l CTPYKTypH, 4M il (DYHKIIOHAJIBHHUX
000B’SI3KIB y KYJIBTYPHOMY IPOCTOpi perioHy. BimcyTi 1i mutaHHS ¥ y MOpAAKY AEHHOMY B IHIINX
Jep KaBHUX CTPYKTYP Taly3i, perioHanbHil KyabTYpHIH MOJITHIII 3arajioM, X04a B YKpaiHi BiKe IeKLTbKa POKiB
peaisyeThes AepKaBHa [Iporpama 3 MUTaHb OXOPOHHU (YIIOPSIAKYBAHHS ) KyJIbTYPHOI CIIALIHHY.

[To3a cymHIBOM, IO y POAMH MUTIIIB 30epiraroThcst OUIBIIT 00’ €MHI MaTepiaii i BOHM 3HAIOTh (PAKTHIHO
yce He JIMIIE PO TBOPYICTh, ale ¥ )KUTTEAISUTBHICTD Y IIMPOKOMY CEHCI I[LOT0 CJI0Ba, YTIM iX MOXKHa Oyio O
3aly4aTH, BIacHE, IO BUPIMIEHHS OpraHi3allifHO-meopuux MUTaHb. Tak caMo, SK 1 Mpua0aTH xo4a O 4acTuHy
iXHBOI CHAAIIMHU Ui PO3MIIIEHHS il y My3esiX Ta KapTHHHHUX rajepesx. ApKe TepeBakHa OUTBIIICTH
apredaxTiB paasTHCHKOI T0OM BXKE BUBE3€HA 32 MEXI KpaiHH.

VY Toii ke yac HaBeneHi ()aKTH 3aCBiMUYIOTh BUCOKY TPOMASHCHKY KyJIbTYPY X POIUH, iX OaKaHHS
W Hajami TPOCYBaTH Yy perioHaNbHUHN iHGOpPMAmiMHUNA TIPOCTIp BIACHUN KYyJIBTYPHHUA TPOIYKT,
CHOIBAIOYNCh Y TaKUil Crocid mpomoBKyBaTH (HOpMyBaTH Ta MOTNIHONIOBATH TYyXOBHY KYJIbTYPY MICIEBOI
IHTENITeHIlii, MO3UI[IOHYBaTH HAIIOHANBEHY KYJIbTYPHY CHAJIIMHY Y €BPOIMEHCHKOMY TPOCTOPi 1 Takum
YMHOM 3pOOMTH HaLliOHAJIbHE KYJIbTypHE Ha10aHHS NPEAMETOM BUBYEHHS, OAAIBIIOTO MOMKPEHHS X0ua O
Y MOJIIOIIKHOMY CepeIOBHIN. AmKe Tak pobwinu i ix momepemHukn uu Bumteni [13], cdopmyBaBmm
MOTYXHY KYJIbTYpHY JIAKYHY PErioHY, KOO i BUPI3HAETbCS ChOTO/HI 3axifgHa Ta i YkpaiHa 3arajiom.

IToBeprarourick 10 mopanbiioi xapakTepucTuku TBopyocti K. JInTBHHM, Haromocumo, mo HaiOinbIIe
eMOIliifHe Bpa)KeHHS, TOPTAIOYM CTOPIHKM 3raJaHOro BHIIEC anbOOMy, 3aJIMINAE HU3KAa HOro akBapelbHHUX
tBOpiB (Kpum-03, 04, 05 Tomo — max y Kamanosi), ne HaiOUIBII TTOMITHO HOBY SKIiCTh y TBOPYOCTi, HE
PO3KPHUTY y OUIBII BiJOMHUX HOr0 TBOpax — MapHHICT. AJKe BCe, IO MOB’A3aHO 3 BOIOIO, HOMY BIA€THCS
(BmaBayocsi, Ha kanb) 4M He Haikpamie. CKIaauCh iHAKIIE XUTTEBI OOCTaBHHU — 1, IUJIKOM MOXIIUBO,
VYkpaina Majna 0 MOMITHY OCTaTh 1 B IbOMY >KaHPI.

[IpuBeprae yBary i Horo rpadika, HaHOUIBII MOBHO 1 TIMOOKO BIiATBOpEHA Ha CTOPIHKaX ajbOoMmy,
30KpeMa OJIBIIEBI €CKi3W, B SKHX HaWsCKpaBille BTUIMBCS TalaHT XYAOKHHKa caMme SIK (paxiBus, 34aTHOrO



ISSN 2411-1546 Po3ain ll. TeopeTuko-MuUcTeLbKi acnekTy YKpaiHCbKOI KynbTypu 189

CXOIUTH, 3a(hiKCyBaTH TOUHICTH PUC JIOAWHHY, ii AyIIEBHUIA HACTPild, 800 OCOOIUBICTH CTaHy MPUPOIH TOLIO,
SIKi, SIK IPaBUIIO, ACIIO HiBemoe (apoa.

Alle # cepes 3ralaHUX MOPTPETHUX €CKI3iB — 1€ MEPEBaYKHO BIITBOPEHI 3a JOMIOMOrOK OJIBIISI OOpPUCH
Horo ONMM3BKUX JAPY3iB, 3 SIKUMH BiH PO3B’S3yBaB UMMAJIO CKIaJHUX XyIOXKHIX 3aBAaHb MHUHYIOI 100u. Jlo
MPUKIATy €CKi3Ha 3aMalbOBKa MiclieBoro moera i mpozaika €. IlIMopryHa 4y piBHEHCBKOTO XypHAJicTa,
nefarora, Kpae3HaBIsl 1 rpomajickkoro nmisua I Jlem’sHuUyka, y CHOUIKyBaHHI 3 SKAMH HapomKyBajacs i
peatizoByBajiacs 3rojIOM ijiest pO3pOOKH MaKeTy Ta BCTAHOBJICHHS 3T0I0M IaM’sITHOrO 3HaKy [lepeconHuiibkoMy
€BaHrenio, KUl He JIMIIe BCTAHOBUTH, ajie i po3podutr y 1989 p. Oyio gocTaTHRO NpOOIeMaTHIHO.

He moromxyrounch i3 JTyMKOI THX, XTO HiJKPECIIOBAaB HA BIAKPUTTI 1€l BUCTaBKH, 110 KoCTSIHTUH
MapkoBUY TakoX, SK 1 YAMajO Cy4acHHX KEpiBHHKIB YM MHWTIIB, OyB HOHKOH(oOpMiCTOM 1 HOro TBOpU
3acBiIUYIOTh 16l XynoxHii cnpotus (!?), Harojonry Ha TOMY, IO BiH OyB, TepIl 3a BCe, CITIBIEM CBOTO
[omiccs Ta, yacTkoBo, KpuMy, 1€ KOPOTKOTEpMiHOBO HepeOyBaB, 3/00yBarOUM iHIIMH (MMPIIHH, MaOyTh)
MUCTEIbKUH T0CBi. | B I[bOMY IUIAHI camMe HOro XyI0KHIN JOCBIJ Ia€ MOXJIMBICTh HAM BiJUyTH ICTOPIIO KPato
B HI0r0o pUpO/Ii Ta JFOJISX, SIK HOro TBOPIISX, IOMITHTH YHCTOTY i CIIPAaBXHICTh JIIOJCHKUX CTOCYHKIB Y MUHYITY
100y, BIITBOPUTH y BJIACHIH CBIZIOMOCTI, BUXOJISIUM 3 €KCIIOHOBAHUX POOIT, AyX MUHYJIOI €IIOXH Ta IIe 0e31iy
TOrO, IO € y BIACHOMY JOCBiJIi KOXKHOTO, Or0 XyI0KHIN KyJIbTypi BpemTi-pemr. | B [bOMy I1aHi Yyeprose
IOBIJIeH{HE eKCTIOHYBaHHSI [IbOTO PET10HAIBHOTO MaCTpa MIOBHOKO MIipOO JIOCSTIIO CBOTO pe3yNbTary. XOTiaocs
0 numre, mo0 BOHO BIUIMHYJIO HA 3MIHM Y JepKaBHIH periOHAJBHIA KyJIbTYpHIH MOJITUI y CTaBJICHHI /0
MUTIIIB T4 TBOPYOCTi. AJKE caMe TBOPYICTh, YTUIEHAa y BiJMIOBIIHUX apTedakTax, Iie Te, 10 3aJTUIIUTHCS
Ha3aBXKIU 1 3a 3pa3KaMu SIKOi MO)KHa Oyjie CKJIacTH BHUEPIIHY YsABY IPO KpaiHy, ii JIIOJHICTh, CHCTEMY

Iliocymosyroyu, Cil HATOJIOCUTH, 10 HE3BaXKAIOYM Ha BIJICYTHICTH Y MicTi XyIOKHBOTO MY3€I0, 3a
TI€I0 KUIBKICTIO XY/IO’KHIX €KCIIOHYBaHb Ta IHIIMX MOAIOHMX 3aX0IiB, 1110 Bi0yBarOThCs Y PiIBHOMY, a Takox
MPE3EHTATUBHUM PsJIOM HasBHUX XYAOXKHIX ITOJIOTEH, HAIle MICTO JIaBHO IMEPETBOPHIIOCS Ha TOBAKHUMA
KYJIbTYPHUH PEriOHAIbHUI LEHTP, 3MaTHHH MO3UIIOHYBATH ce0e y KYJIBTYpHOMY MpOCTOPI YKpaiHu He
JIAIIE HU3KOIO YHIKAJIBHUX TBOPIB XYAOKHBOIO OOMOHIYy €BpOINM Ta W KpaiHW 30Kpema, aje ¥ IOCTIHHO
JIEMOHCTPYBATH TypOOTY MPO THX, XTO 3QJIMINUB IIel CBIT. TwMm OimbINe, IO cepex OCTaHHIX € CIpaBi
YUMAaJIo MOCTaTe!, YUl TBOPUHA TOPOOOK HA3ABKAM 3ATHUITUTLCS Y KYJIBTYPHOMY ITPOCTOpi Y KpaiHw.

I B mpoMy mmaHi BiICYTHICTh XYyIOKHBOTO MY3€I0 30BCIM HE € IEPEIIKOM0I0, SK HE BHUCTYIAE
MEPEIIKOIOK ISl CTBOPCHHS SICKpaBUX (OTO EKCIIOHYBaHb 1 MOTY)KHHUX MDKHApOAHUX (PECTUBATIB
BIICYTHICTh y HaBUAJFHUX IUIAHAX MICIIEBHX 3aKJIaiB BHUINOI OCBITH CHEMiaIbHOCTI «DOTOMHUCTEIITBOY.
Omnak M. PiBHe sSBHO BHIIepemXae TMPOBIMHI KyJIbTYPHI IEHTPU KpaiHW caMme 3a KUIBKICTIO XYHOXHIX
BHCTaBOK Ta MDKHAPOMHHUX MpPE3EHTAaIlil 1 3 I[bOro HAmpsAMy KyJIbTYpHOI MPAKTHKH. Xod4a I MOXKHA
CTBEpJKYBaTH 1 CTOCOBHO IHTEHCHBHOCTI MPOBENEHHS SKICHHX (OpTEHmiaHHUX, CTPYHHUX, OPTaHHUX YH
3arajoM IHCTpYMEHTAJIbHUX KOHIIEPTIB, MPOBEACHUX Yy PaMKaxX MDKHAPOJHUX MHCTEHbKHX (heCTHBAIIB,
HE3Ba)KAIOUYH HA MACHBHICTh MICIICBUX MY3HMYHOTO YUUJIHMINA UM [HCTUTYTY MUCTEIITB.

CrioniBaeMocs, 10 YaCTHHY HOTO XYIOKHBOTO HanOaHHA, SK 1 SKICHO MIATOTOBIIEHUH XyTOXHIH
anp00M-KaTajor, Mo 3aBepIIeHHI OO0 eKCIOHYyBaHHS, Oyae Mpua0aHO MICIEBHMMH OpraHaM{ BIaad 1
nepenano # mo K3 «PiBHeHCHhKHMI oOmacHW Kpae3HaBUMN My3ei», 00JacHOI yHiBepcalbHOI HAayKOBOL
0i0mioTekH, e BOHM JIOTMIOBHATH Ta CKJIAMYTh e OJHY IIKaBY CTOPIHKY perioHanbHOI iCTOpii KymbTypH i
CTaHyTh MPEIMETOM MOJANBIIOTO JOCHTIPKECHHS.

Toxx He3BakaloUW Ha CKIaJHy EKOHOMIUHY CHTYallifo, CYTTEBI TONITHYHI Herapasau B KpaiHi i
HecTaOlTpHICTh y i1 perioHax, KyJAbTypHHH TpOCTip, Ha IIACTS, JEMOHCTPYE H Hagalll BHCOKY COLIAIBHY
aKTHBHICTH Ta TpodecioHalTi3M HOoro JiepiB, MO ¥ Ja€ MiACTaBH ISl eKOHOMIYHOTO BiIPO/DKEHHS KpaiHu. ADKe
KYJIBTYpHE JKUTTS, TYXOBHUM TPOCTIp €, SIK BIiIOMO, JIMIIIE HAIOYIOBOIO THX IPOIECIB, IO 3aPOMKYIOTECS Y
rMOMHAX HaIliOHAJIBHOI CBIIOMOCTI, a BOHA, Y CBOIO Yepry, CBIMUUTH PO MIllHE HAIliOHAIbHE KOPIHHS HApOy,
3[IaTHE JaTH NTAPOCTKU BXKE HOBOTO BUMIpY, KU 1 chOPMYy€E «KOHCTPYKTHBI3M Ta SICHY TICUXiKY», TaK OTPIOHY y
(hopMyBaHHI HaIliOHAIFHUX [WBUT3ANIMHUX O3HAK. |, MaOyTh, 1l Jac i € Tiero A000r0, B AKil KpaiHa crpasii
HaMaraeTbes 3100yTH BJIAacHY JIep)KaBHY HE3aJeKHICTh, IO W I[iHyBaTHCs Oyne 30BCIM iHakme. AJDke 1e —
pe3yAbTAT CHPaB/Ii TUTAHIYHUX 3YCUITb THCAY JIFOJCH.
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BBICTABKA KAK ®OPMA INIO3UIITMOHUPOBAHMUS XYJOKHUKA B COBPEMEHHOM
KYJbTYPHOM NIPOCTPAHCTBE
Burkanos Cepriii BoogumMupoBu4 — TOKTOp KyTBTYpOJIorii, mpodecop kadenpu
KYJIBTYpOJIOTii i My3e€3HaBCTBa, PIBHEHCHKUIT iepKaBHUN TYMaHITAPHUHN YHIBEpCHTET;
lerenst Hatanust UropeBHa — KaHIUIAT TICUXOJIOTHYECKUX HAYK, JTOLEHT Ka(eapsl
XyHAoKecTBEeHHBIX Auciuiutif, K3BO «YXropoackuiit MHCTUTYT KYJIBTYPHI H UCKYCCTBY, T. Y3KTOPOJ

OcyIiecTBieH aHANM3, Ha MPUMEPE OpPraHi3alMOHHO-KYIbTYPHON NESITBHOCTH, MPAKTUKH TPOBEACHUS FOOMICHHBIX
XYIO)KECTBEHHBIX AKCIOHUPOBAHWI PErMOHATBHBIX XYIOOKHUKOB AJekcaHapa XapBaTa ((DOTOMCKYCCTBO) Ta TIEPBOTO
npencenarens (1991-1998 rr.) obmacHoro otnesneHust HarmonansHoro Coro3a XymoKHHKOB Ykpaunbl KoHCTaHTHHA
JlutBrHa (M300pa3uTENFHOE WCKYCCTBO, Tpadmka); pPOCCMOTpeHa CHeIm(pHKa WX TBOPUYECKOIO OIBITA, BIMSHUE Ha
KYJIBTYpHYIO cpemy. BusiBiensr Haiibomee sipkie CTpaHHWIIBI TBOPUECKUX Omorpaduii KaKIOro W3 HUX, a TAKXKE BIFISTHHE
BBICTABOYHOM JESUIbBHOCTH Ha XYIOKECTBEHHOE COCTOSIHHE PErHOHa. AKIIGHTHpPYeTCsS BHUMaHHE Ha HEOOXOHUMOCTH
TIPOJIOJDKEHUST COXPAaHEHUsST KYJIBTYPHOTO HACIEeIWsl PErHOHANBHBIX XYIOXKHHKOB UL TO3UIMOHHPOBAHHS YKpaWHBI B
MHPOBOM KYJIETYPHOMY IIPOCTPAHCTBE.

Knrwouoewie cnosa: TBOpueckas Oworpadus, XymIOKECTBEHHAs! IESIBHOCTb, OSKCIIOHMPOBAaHHE, KYIbTYpHOE
MIPOCTPAHCTBO, PETHOH.
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ART EXHIBITION AS A FORM OF ARTIST’S POSITIONING IN A MODERN CULTURAL SPACE
Vytkalov Sergiy — Doctor of Culturology, Professor of the Department
of Cultural Studies and Museum Studies, Rivne State Humanitarian University, Rivne;
Shetelia Natalia — Candidate of Psychological Sciences, Associate Professor
of the Department of Arts, Uzhgorod Institute of Culture and Arts, Uzhgorod

On the example of organizational, cultural and artistic activity the practice of holding anniversary art exhibitions
of regional artists Oleksandr Harvat (photo art) and the first Head (1991-1998) of the regional department of the
National Union of Artists Kostiantyn Lytvyn (fine arts, graphics) is analyzed. The specificity of their creative
experience, influence on the cultural environment is considered. The most striking pages of the creative biographies of
each of them and the influence of exhibition activity on the artistic environment of the region are revealed. The
importance of continuing to preserve the cultural heritage of regional artists in order to position Ukraine in the cultural
space of the world is emphasized.

Key words: creative biography, artistic activity, exhibit, cultural space, region.

UDC 495.2.11
ART EXHIBITION AS A FORM OF ARTIST’S POSITIONING IN A MODERN CULTURAL SPACE
Vytkalov Sergiy — Doctor of Culturology, Professor of the Department of
Cultural Studies and Museum Studies, Rivne State Humanitarian University, Rivne;
Natalia Shetelia — Candidate of Psychological Sciences, Associate Professor of the
Department of Arts, Uzhgorod Institute of Culture and Arts, Uzhgorod

The relevance of the research is related to the increased attention to the artistic component in the Ukrainian
modern society, due to the revival of interest of scientists and the general population to regional cultural and artistic
issues, in particular the organizational and cultural activities of the famous leaders of Olexandr Harvat and Kostantyn
Lytvyn, the roles of their families in promoting artistic assets, as well as highlighting the state of exhibition activity in
the region and its problematic range.

The purpose of the study is to identify the role of the regional artist in the cultural space of the region.

The methodology of the research is based on the comparative method of analysis of contemporary artistic
practice of the region, the use of comparative characteristics of creative achievements in different types of art.

Scientific novelty of the research is to find out the role of regional artists in expanding the contemporary cultural
space, the problematic range in organizing exhibition activities in modern conditions, highlighting the forms of creative
activity of regional artists in different periods, the role of creative unions in modern conditions, positioning Ukraine
through the gains of regional artists in the world community.

The practical significance of the results. The collected material can be used in further scientific researches,
preparation of synthetic works from regional cultural practice, introduction to scientific circulation of new information
on the status of exhibition activity in the region, creative achievements of artists, as well as a problematic number
related to the passivity of creative Unions and the lack of effective state cultural policy in the field of cultural heritage
protection.

Key words: creative biography, artistic activity, exhibit, cultural space, region.
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